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Apparr Manu ngara (Country is alive). Manu wankarr
(old people) nyinta winkarra jangu (sing the Country).
Pulkka-pulkka ajjul winanta manuw. Wikarra jjo
manu nyinyi Yumurlirti (tlong ago) Karrinyki (for
the people), Pina anyul apan manukuna. Walala Kapi
(hunting/day trip) Ngurarra, (camping), warrakaji
anyul wangkan (talk to the Country). Palanmirri
(warriors). This is the uncolonised story from
Warumungu Country and the ways of its people

Joseph Williams, 2020

Shock & Ore has overtures of another story, a story of what transpired
on Warumungu lands — Country of awesome beauty, Law, and life-
sustaining waterways. The Warumungu were known as the people who
dwell on hard ground®: ironstone hills and plains dotted with spinifex,
and seeded grasses, laced with creeks, swamp lilies and small dancing
white gums. ‘It’s rich, our Manu (Country)’.?

‘Shock and awe’ is a military tactic that aims for rapid dominance by
exploiting superior technology and spectacular displays of force to
destroy an enemy’s will to fight.

A first tremor of violent change was on the wind confirmed in 1860 by
the breach of John McDouall Stuart’s posse riding their huge beasts
with shock-weapons. The Warumungu warriors fought back and
turned them around but in 1871 followed ‘the wire through the heart’.®
Country was sliced with a 1.8 metre wide cleared telegraph track, built
by a huge team* mounting their message-string® to Darwin, in one of
the greatest engineering feats of nineteenth-century Australia. This
strategic operation opened the body of Country to a stream of strangers,
cattle, horses, horrors, gold discoveries, road, rail and the rapid arrival
of news. Change wass like a wave that gathered in power and momentum,
leaving wounds in its wake.
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Water had been the arterial elixir of knowledge and life for the
Warumungu. Gold and grog were quick to pollute®. While gold was first
found in 19267 it was not till after a local Warumungu man, Frank
Juppurula (grandfather of Brio artist Jimmy Frank), took some of it to
the telegraph operator in 1932 that Australia’s last gold rush began?®. At
one stage, it was the third largest gold producing area, with over 210
tonnes of gold mined and home to largest open-cut gold mine in Australia®.

With extremes of heat, chronic and infectious diseases, housing shortage
and a frontier legacy of ‘a full-on policed and regulated apartheid
regime,’'° Tennant is no easy ride. But hard-won land rights, an active
Aboriginal Council, elders, royalties, football, family and ongoing efforts
to maintain language and culture mean the Brio retain a backbone
behind their open maverick hearts. Within their street-smart comradery
and the haven of their studio-yard is space for engagement, where artists
navigate their individual practices through a collective spirit of dynamic
and transformative working. They follow in the resourcefulness of
their Ancestors—who made good use of raiding left out tools, insulators
and wire from the line''—so too the Brio now reclaim and transfigure
entertainment and industrial debris for their own devices.

With an authoritative and defiant hand, Shock & Ore bursts forth
a hype of guerrilla theatre. It calls on the heroes of the old world and
new. Archetypal champions claim the stage, parading their power and
misadventure, alluding to a pastiche of conflict and pillage. Painted
storyboards, fuel drums and TVs sendup pipe-dreams from the colonial
project and hint at the collateral damage of its offensive. Angels and
promises take wing only to be shot down in flames. Incantations from
ashes manifest as jewels on paper with their iridescent coding and song
maps. In this exhibition across two venues, the Brio bravely declare
their stories of living culture from Country: a psalm of Ancestral power,
alchemy and renewal.

Art is one way us men in Tennant Creek are telling the
history and bad things that have happened... truth-
telling, this is a different way of healing ... sending o
message to all who have suffered from stereotyping
and the results of colonisation. There’s healing. Our
Country and culture has been there all the time, it is
our strength, our dream, our stories and our identity.
No one can take that away from us.

Jimmy Frank, B020*F

Dr. Erica Izett
Independent Curator & Project Manager for the Tennant Creek Brio
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The largest open-cut gold mine in Australia
was in Tennant Creek until 1985, when

Charles Darwin University Art Gallery

Charles Darwin University Art Gallery presents an annual program
of exhibitions in its state-of-the-art gallery located within the
University’s Casuarina campus, Darwin. These exhibitions are
professionally curated by CDU staff, guest curators or are incoming-
touring exhibitions from other Australian cultural institutions.

Curator / Director Dr Joanna Barrkman
Exhibitions & Collection Officer Eileen Lim

Assistant Exhibition Officer Roxanne Voulanas
Installation and lighting Aaron Corner

Opening hours: 10am-4pm Wed-Fri | 10am-2pm Sat
Chancellery (Orange 12 building), University Drive
South, Casuarina campus, CDU, Brinkin, NT.

W: cdu.edu.au/artcollection-gallery
E: artgallery@cdu.edu.au
FB: facebook.com/cduartgallery
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Coconut Studios

Coconut Studios (estd. 2020), is a visual and performing arts studio and
gallery that hosts multidisciplinary art shows, talks and workshops
with a focus on diversity, experimentation and change.

Director Stephanie Martin

Opening hours: 10am-5pm Thurs-Sun
8/18 Caryota Court, Coconut Grove, NT.

W: coconutstudios.com.au
E: coconutstudios.darwin@gmail.com
FB: facebook.com/coconutstudiosdarwin

Fig & Fire serpent
Rupert Betheras with Lionel Possum
2015
Mixed media on canvas

198 x 401 cm
== cuanis O,
@ %IVEESITY CoconvuT B g it
=¥ AUSTRALIA STWIUOSE | MYNKKa Nyunyu FESTIVAED



